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People often ask me what my favorite show is, and usually I 
respond, “Whatever I'm working on.” I typically fall hopelessly in 
love with my project of the moment. It completely occupies my 
mind, and more importantly, my heart. I don’t have kids, so these 
works become my children in a way, demanding my care, guidance, 
patience, and pride. And like a good parent, a good director knows 
how to let go, no matter how painful, and let your baby step out 
on its own. Now being the youngest of eleven children, I know 
the dangers of declaring a favorite child. But if I had to choose, 
Sweeney Todd: The Demon Barber of Fleet Street would be my 
absolute favorite.

Hugh Wheeler and Stephen Sondheim’s demon barber took his first 
step in 1979 and has been running strong ever since. Perhaps more 
than any other show, Sweeney Todd has crossed typical genre barriers 
to play Broadway, nonprofit theaters, opera houses, orchestra halls 
and movie houses across the globe. And for good reason. The 
story is sensational, insightful, tragic, and laugh-out-loud funny. 
The score is Sondheim at his very best. It is operatic in scope and 
sophistication with witty lyrics and emotionally piercing melodies.

I have directed many of Sondheim’s shows, but have never had 
the opportunity to direct Sweeney Todd. I’ve wanted to direct this 
piece for years, but have been waiting for just the right gathering of 
artists. Again, I’m trying not to play favorites, but I get to spend my 
days with this fantastic cast and stellar creative team. They occupy 
my mind and my heart.

I’m so glad you’re here. Enjoy the show. I hope it becomes one of 
your favorites.

Peter Rothstein
Founding Artistic Director
Theater Latté Da

DIRECTOR’S LETTER

Through both our mission and the realization of that mission, Theater Latté Da 
stands out as a bold innovator, investing in the art of musical theater, moving 
it forward, and shepherding it to new frontiers for Minnesota audiences and 
beyond. However, we truly cannot do it without you. Please consider a gift to 
Theater Latté Da. Visit latteda.org/give. SWEENEY TODD REHEARSAL

PHOTOS BY EMILEE ELOFSON
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SWEENEY TODD: 
THE DEMON BARBER OF FLEET STREET 

Music and lyrics by Stephen Sondheim
Book by Hugh Wheeler
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ACT ONE
The Ballad of Sweeney Todd
No Place Like London
The Worst Pies in London
Poor Thing
My Friends
Green Finch and Linnet Bird
Ah, Miss
Johanna (Anthony)
Pirelli’s Miracle Elixir
The Contest
Johanna (Judge)
Wait
Kiss Me (Part I)
Ladies in Their Sensitivities
Kiss Me (Part II)
Pretty Women
Epiphany
A Little Priest

ACT TWO
God, That’s Good
Johanna (Todd)
By the Sea
The Letter
Not While I’m Around
Parlor Songs
City on Fire
Searching
The Judge’s Return
Final Scene
The Ballad of Sweeney Todd

MUSICAL NUMBERS

RENDERINGS BY COSTUME DESIGNER 
ALICE FREDERICKSON.
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SWEENEY TODD: THE DEMON BARBER OF FLEET STREET (1979)
Excerpts from Finishing the Hat by Stephen Sondheim

General Comments
The music that dominated my childhood 
was neither show music nor classical 
repertoire, although my father played 
Broadway tunes (by ear) and I took piano 
lessons for two years. I was thus exposed 
to Gershwin via “The Man I Love” and 
Rodgers via “Blue Moon” simultaneously 
with Beethoven via “Für Elise” and 
Rimsky-Korsakov via “The Flight of the 
Bumblebee.” It was movie music, however, 
that mesmerized me – by which I mean 
background music, not songs. At the age 
of ten I was more a fan of Korngold than 
of Kern, more of Steiner than of Strauss – 
Richard, that is. (I was too unschooled to 
know that Steiner was Richard Strauss.) I 
liked theater, but I loved movies, and movies 
of every kind: dramas, comedies, short 
subjects and especially trailers – everything 
in fact except musicals, which with the 
exception of The Wizard of Oz. I either 
tolerated if I enjoyed the songs or was bored 
by if I didn’t. My particular favorites were 
romantic melodramas and suspense pieces 

like Casablanca and the Hitchcock movies 
of the period, movies in which the music 
was as important to the storytelling as 
the actors were. For me, the apotheosis of 
these melodramas was Hangover Square, an 
Edwardian thriller about a sweet-natured, 
gifted composer who, when he hears a 
certain high-pitched sound, clicks into a 
schizophrenic state and becomes a serial 
killer. The music was by Bernard Herrmann 
and it was (and is) an astonishing score, not 
just for the mood of suspense it maintains 
but for the fact that the climax of the 
story is a concert at which the composer 
premieres his avant-garde piano concerto, 
has a mental breakdown, goes berserk, sets 
fire to the concert hall and still manages to 
finish playing the piece before dying in the 
flames. (Since everyone else has fled the hall, 
including the orchestra players, Herrmann 
is forced to end the concerto with a lengthy 
piano solo, making it perhaps the only 
concerto in history to do so.) At the age of 
fifteen I believed every word of it, intensely 
enough to encourage me to sit through 

the movie a second time so that, with the 
music blaring from the soundtrack, I would 
memorize the first page of the concerto’s 
score, which appeared on the screen for 
just a few seconds after one of the murders. 
When I got home that night, I played it 
over and over until I was sure I had it right 
and it was imprinted into my DNA. I can 
play it still.

At this same time I was falling under 
the influence of Oscar Hammerstein and 
becoming increasingly interested in theater 
songs, but it wasn’t until thirty years 
later that these two passions coincided. 
It happened in 1973, when in London I 
chanced to see Christopher Bond’s version 
of the nineteenth-century British potboiler 
Sweeney Todd, the Demon Barber of Fleet 
Street. Although it was played primarily 
as a comedy, with pub songs interspersed 
between scenes, it immediately struck 
me as material for a musical horror story, 
one which would not be sung-through 
but which would be held together by 
ceaseless underscoring that would keep 

The Notion

England in 1849, Sweeney 

Todd, a barber unjustly 

convicted and sent to an 

Australian prison, escapes and 

returns to London, determined 

to avenge himself on Judge 

Turpin, the man who convicted 

him. He allies himself with his 

former landlady, Nellie Lovett, 

but his plans to kill the Judge 

go awry and in his frustration 

he sets out to avenge himself 

on the world. STEPHEN SONDHEIM

6        SWEENEY TODD: THE DEMON BARBER OF FLEET STREET



an audience in suspense and maybe even 
scare the hell out of them. It would, in 
fact, be my tribute to Bernard Herrmann 
and Hangover Square. Given my antipathy 
toward opera – impatience with it, really 
– I was determined that the piece would 
be constructed mainly of song forms: 
something between a musical and a ballad 
opera, like Carmen, only with less recitative, 
if any. The problem lay in how to make 
the flamboyance of the outrageous story 
believable to a contemporary audience; 
I trusted that a steady stream of moody, 
churning background music would do the 
trick, just as it had for Hitchcock’s films, 
many of which Herrmann had scored.

The lyrics presented a different problem. 
Bond is, or at least was at the time, a 
playwright much interested in the British 
class system and to this end his characters 
were sharply delineated by their language: 
Judge Turpin, the aristocrat of the bunch, 
spoke in measured cadences, Sweeney and 
the young lovers in proper and slightly 
flowery King’s English, and the others in 
either Cockney or working-class argot. It 
was the others who worried me. Writing 
anything in contemporary American 
English, be it artificial, colloquial or slang, 
doesn’t give me pause – it’s part of my 
everyday experience. But period language, 
even American period language, stops me 
short: I could never have written Oklahoma! 
or Carousel. To begin with, period language 
limits your vocabulary unless you research 
it – and, as I’ve said before, I’m a lazy 
reader. Moreover, to my ear period language 
as written by contemporaries is rarely 

convincing; it usually comes across as quaint 
or false, and almost always as self-conscious.

Having taken the project on, I hoped 
that I’d be able to manage the argot by 
limiting myself to the British colloquialisms 
Bond had used, mingled with the few I 
knew. There weren’t enough, however, to 
allow for variety of image, variety of humor 
and, most important, variety of rhyme. 
Dutifully, however, I did turn to research: 
Eric Partidge’s A Dictionary of Slang and 
Unconventional English, from which I hoped 
to collect all the Victorian words and terms 
I could find. But how can you look up an 
entry when all you know is the definition? 
In a dictionary, the word comes before 
the definition, so how do you look up 
the slang word whose definition is “sexy”? 
That’s the job of a thesaurus, which deals 
in synonyms rather than definitions. What 
I needed was a British slang thesaurus, 
and such a thing doesn’t exist. I decided 
I’d have to invent some language, much 
as Arthur Laurents had done for West Side 
Story. This was particularly necessary for 
the songs of the Beggar Woman, a minor 
but important character, who tries to sell 
herself to passersby in bawdy Cockney. 
Invent I did, and nobody who read or 
heard the lyrics caught me until, glowing 
with too much self-satisfaction, I had the 
mistaken nerve to show the script to Peter 
Shaffer, a playwright who had once fooled 
his own British countrymen, critics and 
audience alike, with faux Shakespearean 
dialogue. Needless to say, he spotted every 
word I’d made up. Shortly thereafter I was 

lucky enough to meet David Land, a British 
producer who had been born in Cockney 
territory. After a few minutes’ conversation, 
he had given me enough terms to keep a 
men’s smoker going for hours.

Sweeney Todd has been called by people 
who care about categories everything from 
an opera to a song cycle. When pressed, I 
have referred to it as a dark operetta, but 
just as all baggage comes with labels, so 
do all labels come with baggage. “Opera” 
implies endless stentorian singing; “operetta” 
implies gleeful choirs of peasants dancing 
in the town square; “opéra bouffe” implies 
hilarious (in intent, at least) complications of 
mistaken identity; “musical comedy” implies 
showbiz pizzazz and blindingly bright energy; 
“musical play” implies musical comedy that 
isn’t funny. For me, an opera is something 
that is performed in an opera house in front 
of an opera audience. The ambience, along 
with the audience’s expectation, is what 
flavors the evening. When Porgy and Bess was 
performed on Broadway, it was a musical; 
when it was performed at Glyndebourne 
and Covent Garden, it was an opera. When 
Carmen is at an opera house, it is an opera, 
comique or not; when it was presented on 
Broadway, transmuted into Carmen Jones, 
it has less dialogue than the original, but it 
was a musical. Opera is defined by the eye 
and ear of the beholder. So where does the 
leave Sweeney?

“Dark operetta” is the closest I can come, 
but that’s as much a misnomer as any of 
the others. What Sweeney Todd really is is a 
movie for the stage.

“A LITTLE PRIEST” (ANGELA LANSBURY AND 
LEN CARIOU, 1979)

ARTWORK FROM THE ORIGINAL BROADWAY 
PRODUCTION OF SWEENEY TODD: THE DEMON 
BARBER OF FLEET STREET (URIS THEATRE, 1979)

JULIA MCKENZIE AS MRS. LOVETT AND DENIS 
QUILLEY AS SWEENEY TODD (ROYAL NATIONAL 
THEATRE, LONDON, 1993)
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MARCH 22, 1930 Stephen Joshua Sondheim 
is born in New York City to Janet Fox and 
Herbert Sondheim.
1937 Stephen begins piano lessons. 
1940 Stephen Sondheim’s parents divorce 
and he moves with his mother to rural 
Pennsylvania, becoming acquainted with the 
neighbors, Oscar Hammerstein II and family. 
1946 Sondheim enters Williams College in 
Williamstown, Massachusetts, intending to 
major in mathematics.
1947 During his summer vacation, Sondheim 
is a gopher on the set of Rodgers’ and 
Hammerstein’s Allegro.
1950 Sondhiem receives the Hutchinson 
Prize, which allows him to study under 
Milton Babbitt.
1955 Sondheim’s first Broadway effort 
Saturday Night is abandoned when the 
producer dies.
1956 Sondheim is chosen to write the lyrics 
for West Side Story.
SEPTEMBER 26, 1957 West Side Story (music 
by Leonard Bernstein; book by Arthur 
Laurents) opens on Broadway.
1958 Sondheim is asked to write the songs 
for Arthur Laurents’ book of Gypsy; at Ethel 
Merman’s request another composer is 
brought in, so Sondheim writes lyrics only. 
MAY 21, 1959 Gypsy (music by Jule Styne; 
book by Arthur Laurents) opens on 
Broadway.
OCTOBER, 1961 Robert Wise and Jerome 
Robbins’ film of West Side Story is released, 
winning ten Academy Awards.
MAY 8, 1962 The first Broadway production 
with lyrics AND music by Sondheim A Funny 
Thing Happened on the Way to the Forum 
(book by Burt Shevelove and Larry Gelbart) 
opens.
1963 Forum wins the Tony Award for best
musical, the first of many for Sondheim. 
APRIL 4–11, 1964 Anyone Can Whistle (book 
by Arthur Laurents) has nine performances 
on Broadway.
MARCH 8, 1965 Do I Hear a Waltz? (music by 
Richard Rodgers; book by Arthur Laurents) 
opens on Broadway.
APRIL 26, 1970 Company (book by George 
Furth) opens on Broadway; this and all new 
Sondheim Broadway productions through 
1981 are directed by Harold Prince.
MARCH 16, 1971 Sondheim wins his first 
Grammy Award for Best Score from an 
Original Cast Show Album for Company.

APRIL 4, 1971 Follies (book by James 
Goldman) opens on Broadway.
FEBRUARY 25, 1973 A Little Night Music 
(book by Hugh Wheeler) opens on Broadway. 
For an unprecedented third year in a row 
Sondheim wins the Tony Award for Best 
Score of a Musical.
MARCH 29, 1973 Gypsy (with Angela 
Lansbury) opens in London (moves to 
Broadway on September 23, 1974). 
JANUARY 11, 1976 Pacific Overtures (book by 
John Weidman) opens on Broadway.
FEBRUARY 28, 1976 Sondheim wins the 
Grammy Award for Song of the Year for 
“Send in the Clowns.”
MARCH 1, 1979 Sweeney Todd (book by Hugh 
Wheeler) opens on Broadway. 
OCTOBER 29, 1980 Marry Me a Little, a 
musical revue of obscure and/or discarded 
songs by Sondheim (conceived by Craig Lucas 
and Norman Rene), opens off-Broadway.
NOVEMBER 16–28, 1981 Merrily We Roll Along 
(book by George Furth) has 16 performances 
on Broadway; the Harold Prince / Sondheim 
partnership comes to an end.
DECEMBER, 1981 Warren Beatty’s film Reds
is released with a score by Sondheim.
MAY 2, 1984 Sunday in the Park with George 
(book and direction by James Lapine) opens 
on Broadway.
APRIL 14, 1985 Sondheim and James Lapine 
are awarded the Pulitzer Prize for Sunday in 
the Park with George.
SEPTEMBER 6–7, 1985 All-star concert 
performances of Follies is performed at 
Lincoln Center, NYC; released as Follies in 
Concert.
DECEMBER 4, 1986 Workshop performances 
of Into the Woods (book and direction by 
James Lapine) begin in San Diego, California.
NOVEMBER 5, 1987 Into the Woods opens on
Broadway.
JUNE 15, 1990 Warren Beatty’s film Dick 
Tracy is released with five songs by Sondheim.
DECEMBER 18, 1990 Assassins (book by John 
Weidman) opens off-Broadway.
1991 Sondheim wins the Academy Award 
for Best Song for “Sooner or Later” from 
Dick Tracy.
DECEMBER 5, 1993 Sondheim is a recipient of 
the Kennedy Center Honors.
MAY 9, 1994 Passion (book and direction by 
James Lapine) opens on Broadway.
JANUARY 9, 1997 Sondheim accepts the 
National Medal of Arts from the National 

Endowment for the Arts.
DECEMBER 17, 1997 More than 40 years 
after it is written, the first full production 
of Saturday Night opens at the Bridewell 
Theatre, London.
OCTOBER 29, 1999 A workshop of Wise 
Guys is presented by the New York Theatre 
Workshop.
SEPTEMBER 13, 2001 Plans for the first 
Broadway production of Assassins (originally 
scheduled for November) are scrapped due 
to the tragic events of September 11, 2001. 
NOVEMBER 29, 2003 Road Show (with a 
book by John Weidman) opens at the Public 
Theater.
MARCH 26, 2004 Previews of the first 
Broadway production of Assassins begin at 
Studio 54, opening on April 22.
DECEMBER 21, 2007 The film version of 
Sweeney Todd, directed by Tim Burton, opens 
in theaters nationwide in the US. 
MARCH 3, 2008 The fifth Broadway 
production of Gypsy begins previews at the St. 
James Theatre.
JUNE 15, 2008 Sondheim is presented a 
Special Tony Award for Lifetime Achievement 
in the Theater.
MARCH 22, 2010 At a birthday gala at 
Roundabout’s Studio 54, Sondheim is 
surprised to learn that a Broadway theatre will 
be renamed in his honor. The former Henry 
Miller’s Theatre on West 43rd Street is now 
the Stephen Sondheim Theatre.
OCTOBER 26, 2010 The first part of 
Sondheim’s collected lyrics, titled Finishing 
the Hat: Collected Lyrics (1954–1981) with 
Attendant Comments, Principles, Heresies, 
Grudges, Whines and Anecdotes, is published 
by Alfred A. Knopf.
NOVEMBER 22, 2011 Look, I Made a Hat, is
published by Alfred A. Knopf.
DECEMBER 9, 2013 “Six by Sondheim,” an 
HBO television documentary is released. 
The film was directed and co-produced by 
James Lapine, based on an idea by Frank 
Rich and centers on the backstory of six great 
Sondheim songs.
DECEMBER 2014 A Disney film adaptation 
of Into the Woods, directed by Rob Marshall, 
and featuring a star-studded cast opens in 
theaters.
SEPTEMBER 9, 2015 The Chicago Public 
Library Foundation and the Chicago Public 
Library announced that Sondheim will receive 
the Carl Sandburg Literary Award.

STEPHEN SONDHEIM CHRONOLOGY
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MARK BENNINGHOFEN 
(SWEENEY TODD) Guthrie 
Theater: Juno and the 
Paycock, Born Yesterday, 
Appomattox, Time Stands 
Still, The Intelligent 

Homosexual’s Guide, Great Expectations, St. 
Joan, Cyrano, The MerryWives of Windsor, 
Cymbeline. Off-Broadway: Larry Ketron’s 
Asian Shade and Fresh Horses at the WPA 
Theater, Twelfth Night at Lincoln Center, 
Lee Blessing’s Riches at the Court Theatre. 
Meet Me at the Fair, Ronnie Rabinowitz 
and Tyrone and Ralph (Production Ivey 
Award) at the History Theatre, Shooting 
Star at Park Square, The Hot House for 
Dark & Stormy Productions. TV and Film: 
Movie Stars, Frasier, Drew Carey, Chicago 
Hope, The Public Domain, Wilson, La 
Stanza Accanto, Older Than America and 
Herman, USA.

BENJAMIN DUTCHER 
(JONAS FOGG) Benjamin 
Dutcher, a native of St. 
Paul, is thrilled to be 
working with Theater 
Latté Da for a second 

consecutive season. A recent graduate of the 
University of Minnesota’s School of Music, 
previous credits include Bello in La fanciulla 
del West (his professional debut), Tony in 
last year’s Master Class, and Bobby Lembeck 
in the world premiere of The Manchurian 
Candidate with Minnesota Opera. Ben can 
also be seen in All is Calm later this year, 
and will be singing with Minnesota Opera 
this coming spring in their productions of 
Tosca, and the premiere of The Shining.

ELIZABETH HAWKINSON 
(JOHANNA) enthusiastically 
debuts with Theater Latté 
Da. She recently graduated 
from St. Olaf College 
(2013) with a Bachelor’s 

Degree in Music for vocal performance. 
After graduation she studied German Lieder 
at the Franz-Schubert-Institute in Vienna. 
Previous credits include, Girl Friday 
Productions: The Matchmaker, Bloomington 
Civic Artistry: Carousel, 7th House Theater: 
Little Shop of Horrors, The Buoyant Group: 
Littler Woman and CHIEF. She can be seen 
next at The Ordway in The Sound of Music.

TYLER MICHAELS 
(TOBIAS RAGG) is excited 
to be playing again with 
Theater Latté Da! Tyler 
has performed with the 
Guthrie Theater, the 

Children’s Theatre Company, Hennepin 
Theatre Trust, Chanhassen Dinner Theatres, 
Illusion Theater, and Flying Foot Forum as 
well as many others. Some recent credits 
include: Peter Pan The Musical (Peter Pan), 
A Midsummer Night’s Dream (Puck), and 
My Fair Lady (Freddy Eynsford-Hill). Tyler 
holds the 2014 Emerging Artist Ivey Award 
and the Mark Twain Comedic Performance 
Award from the Kennedy Center. Tyler is 
also a founding member of Bearded Men 
Improv, which performs weekly at HUGE 
Theater. Tylermichaels.com

SARA OCHS (BEGGAR 
WOMAN) is delighted to 
return to Theater Latté 
Da after appearing in 
Our Town, Company, and 
NEXT: New Musicals 

in the Making. Her credits include 10+ 
productions with Mu Performing Arts, 
including Middle Brother (Mrs. Park), Into 
the Woods (Cinderella), Little Shop of Horrors 
(Audrey), and Flower Drum Song (Mei Li). 
She has also performed with The Ordway, 
Park Square Theatre, Mixed Blood Theatre, 
Walking Shadow Theatre Company, 
Minneapolis Musical Theatre, and Skylark 
Opera, among others. Sara is a teaching 
artist and a member of ensemble-MA.

JAMES RAMLET (JUDGE 
TURPIN) is pleased to return 
to Theater Latté Da after 
appearing as Mr. Bumble in 
last season’s OLIVER! Most 
recently he was seen as a 

member of the barbershop quartet in The 
Music Man at the Guthrie Theater. Other 
recent performances include New Jerusalem 
at the Minnesota Jewish Theatre Company, 
The Threepenny Opera at Frank Theatre, 
Baby Case at History Theatre, and Jackie 
and Me at the Children’s Theatre Company. 
Also an accomplished operatic performer, 
James has performed with the Lyric Opera 
of Chicago, Houston Grand Opera, Santa Fe 
Opera, and many others.

 
MATTHEW RUBBELKE 
(ANTHONY HOPE) is excited 
to be making his Theater 
Latté Da debut in Sweeney 
Todd: The Demon Barber 
of Fleet Street. In the Twin 

Cities, Matthew most recently worked 
with the Ordway Center for Performing 
Arts in Pirates of Penzance, and finished his 
Performing Apprenticeship at Children’s 
Theatre Company, performing in Peter Pan, 
Huck Finn, How the Grinch Stole Christmas 
and Busytown the Musical. Additionally, 
Matthew has had the pleasure of working 
with several of Washington, D.C.’s theatre 
companies, including Studio Theatre, The 
Keegan Theatre (Helen Hayes Nomination), 
and the Source Theatre. Matthew is a 
graduate of the American University in 
Washington, D.C.
 

EVAN TYLER WILSON 
(PIRELLI) is thrilled to be 
joining the cast of Sweeney 
Todd: The Demon Barber 
of Fleet Street. Recent 
credits include Jesus Christ 

Superstar (Judas) at The Duluth Playhouse, 
South Pacific conducted by Ted Sperling 
(Soloist/Ensemble) with the Phoenix 
Symphony, Les Miserables (Graintaire/
Enjolras U/S), Spring Awakening (Georg), 
Gypsy starring Kathy Fitzgerald (Angie/
Ensemble) all at Phoenix Theatre. Proud 
graduate of Arizona State University’s Lyric 
Opera Theatre. Much love to Andy, Family, 
and Theater Latté Da!
 

SALLY WINGERT 
(MRS. LOVETT) is returning 
to Theater Latté Da where 
she was last seen as Maria 
Callas in Master Class 
and Fräulein Schneider 

in Cabaret. Her work with Peter Rothstein 
includes Family Secrets and Woman Before 
a Glass at the Minnesota Jewish Theatre 
Company; Doubt for Ten Thousand Things; 
and Private Lives and Other Desert Cities 
at the Guthrie Theater. Other recent 
work includes Taylor Mac’s HIR, directed 
by Nigel Smith at Mixed Blood Theatre 
Company; Shooting Star at Park Square 
Theatre; and most recently Juno and the 
Paycock, Joe Dowling’s final production at 

THE COMPANY
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the Guthrie Theater. Sally has performed at 
the Guthrie Theater in over 80 productions 
since 1985. She has worked at many local 
theaters and appeared on Broadway and in 
London’s West End in La Bête. Sally has also 
worked at Yale Rep, the McCarter Theater, 
ART in Boston; and she recently appeared 
in Henry V at Chicago’s Shakespeare 
Theater. She is the recipient of a 2014 
McKnight Artist Fellowship.
 

DOMINIQUE WOOTEN 
(BEADLE BAMFORD) is 
extremely excited to play 
Beadle Bamford in Theater 
Latté Da’s Sweeney Todd: 
The Demon Barber of Fleet 

Street. The elaborate score and captivating 
script of Sweeney Todd drew him in 
immediately, “Beadle Bamford is a dream 
role… he is so much fun, twisted, and sings 
in the stratosphere! What more can a tenor 
ask for? I am so pleased to be performing 
my first Beadle with Theater Latté Da!” 
Dom would like to thank Theater Latté Da 
for the incredible opportunity, his family for 
their support, and his fiancé for his limitless 
love (and the many post rehearsal dinners 
left in the fridge). Dominique’s Minnesota 
credits: Billy Bigelow – Carousel, Enjolras – 
Les Miserable, The Man – Striking 12, Mitch 
Mahoney – The 25th Annual Putnam County 
Spelling Bee, Minnesota Opera Chorus and 
The Mill City Summer Opera Chorus.

STEPHEN SONDHEIM (MUSIC AND 
LYRICS) wrote the music and lyrics for 
Saturday Night (1954), A Funny Thing 
Happened on the Way to the Forum (1962), 
Anyone Can Whistle (1964), Company 
(1970), Follies (1971), A Little Night Music 
(1973), The Frogs (1974), Pacific Overtures 
(1976), Sweeney Todd (1979), Merrily We 
Roll Along (1981), Sunday in the Park with 
George (1984), Into the Woods (1987), 
Assassins (1991), Passion (1994) and Road 
Show (2008) as well as lyrics for West Side 
Story (1957), Gypsy (1959) and Do I Hear 
a Waltz? (1965) and additional lyrics for 
Candide (1973). Anthologies of his work 
include Side by Side by Sondheim (1976), 
Marry Me A Little (1981), You’re Gonna 
Love Tomorrow (1983), Putting It Together 
(1993/99) and Sondheim on Sondheim 
(2010). He composed the scores of the 

films “Stavisky” (1974) and “Reds” (1981) 
and songs for “Dick Tracy” (1990) and the 
television production “Evening Primrose” 
(1966). His collected lyrics with attendant 
essays have been published in two volumes: 
“Finishing the Hat” (2010) and “Look, I 
Made A Hat” (2011). In 2010 the Broadway 
theater formerly known as Henry Miller’s 
Theatre was renamed in his honor.

HUGH WHEELER (BOOK) Hugh Wheeler 
was a novelist, playwright and screen 
writer. He wrote more than thirty mystery 
novels under the pseudonyms Q. Patrick 
and Patrick Quentin, and four of his 
novels were transformed into films: Black 
Widow, Man in the Net, The Green-Eyed 
Monster and The Man with Two Wives. For 
films he wrote the screenplays for Travels 
with My Aunt, Something for Everyone, A 
Little Night Music and Nijinsky. His plays 
include Big Fish, Little Fish (1961), Look: 
We’ve Come Through (1961) and We Have 
Always Lived in the Castle (1966, adapted 
from the Shirley Jackson novel), he co-
authored with Joseph Stein the book for a 
new production of the 1919 musical Irene 
(1973), wrote the books for A Little Night 
Music (1973), a new production of Candide 
(1973), Sweeney Todd: the Demon Barber of 
Fleet Street (1979, based on a version of the 
play by Christopher Bond), and Meet Me in 
St. Louis (adapted from the 1949 M-G-M 
musical), contributed additional material 
for the musical Pacific Overtures (1976), and 
wrote a new adaptation of the Kurt Weill 
opera Silverlake, which was directed by 
Harold Prince at the New York Opera. He 
received Tony and Drama Desk Awards for 
A Little Night Music, Candide and Sweeney 
Todd. Prior to his death in 1987 Mr. 
Wheeler was working on two new musicals, 
Bodo and Fu Manchu, and a new adaptation 
of The Merry Widow.

PETER ROTHSTEIN 
(DIRECTOR) has directed 55 
mainstage productions for 
Theater Latté Da, including 
9 world premieres. Other 
recent collaborations 

include the Guthrie Theater, The Children’s 
Theatre Company, Minnesota Opera, 
Illusion Theatre, Ten Thousand Things 
and Seattle’s 5th Avenue Theater. He is 

the creator of All Is Calm: The Christmas 
Truce of 1914, and Steerage Song, a new 
musical created in collaboration with Dan 
Chouinard. Peter has been named one 
of Minnesota’s Artists of the Year by the 
Star Tribune, Theater Artist of the Year by 
Lavender, and the Best Director by City 
Pages. He has been awarded grants and 
fellowships from the National Endowment 
for the Arts, Theatre Communications 
Group, the Minnesota State Arts Board 
and the McKnight Foundation. He holds a 
B.A. in Music and Theater from St. John’s 
University and a Master of Fine Arts in 
Directing from the University of Wisconsin-
Madison. Peter-Rothstein.com
 

DENISE PROSEK 
(MUSIC DIRECTOR) has 
worked extensively as a 
music director, pianist, 
and arranger in the 
Twin Cities for the past 

twenty years, including forty mainstage 
productions for Theater Latté Da. She has 
also music directed for Children’s Theatre 
Company, the Guthrie, Park Square, Mu 
Performing Arts, Ordway Center for the 
Performing Arts, Hennepin Theatre Trust, 
and the Ivey Awards, among others. Denise 
holds a Bachelor of Music from St. Olaf 
College. She was named a Playwrights’ 
Center McKnight Theater Artist Fellow in 
2013–2014, Outstanding Musical Director 
in 2006 and 2008 from Star Tribune, Best 
Music Director in 2010 from Lavender, 
and Theater Artist of the Year in 2012 
from Lavender.

KATE SUTTON-JOHNSON (ASSOCIATE 
DIRECTOR/SCENIC DESIGNER) previously 
designed scenery for Theater Latté Da’s 
productions of Into the Woods, Cabaret and 
Parade. She has also designed regionally 
at the 5th Avenue Theatre, the Indiana 
Repertory Theatre, the Riverside Theatre, 
the Weston Playhouse, and others. Based 
in the Twin Cities since 2004, Kate has 
designed numerous local productions 
including The Rocky Horror Show, Grey 
Gardens, and Beauty and the Beast at the 
Ordway; Constant Star and Well at Park 
Square; Beyond the Rainbow at History 
Theatre; and Shrek the Musical and Disney’s 
High School Musical at the Children’s 
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THE COMPANY
Theatre Company. Kate also designs 
museum exhibits, most notably the national 
touring exhibition, MAYA Hidden Worlds 
Revealed, which premiered at the Science 
Museum of Minnesota in 2013. She was 
honored with the Ivey Award for Emerging 
Artist in 2007.

ALICE FREDRICKSON (COSTUME 
DESIGNER) is excited to be back at Theater 
Latté Da after working on OLIVER! last 
season. Recent credits include Brand for 
Commonweal Theatre, Next to Normal for 
Weathervane Theater, Unraveled for Theater 
Unbound, Independence at Theatre in the 
Round and Three Sisters for Nightpath 
Theatre. She currently works as a Costume 
Design Assistant at the Guthrie Theater, 
where she most recently worked on Stage 
Kiss, Juno and the Paycock, and The Cocktail 
Hour. Originally from Oklahoma City, 
Alice is a graduate of Knox College.

PAUL WHITAKER (LIGHTING DESIGNER) 
Theater Latté Da: Evita, Spelling Bee, Light 
in the Piazza. New York credits include 
The Public Theater, Atlantic Theater, 
Playwrights Horizons, Second Stage, MCC, 
The Play Company, Ma-Yi, Intar, Labyrinth 
and others. Regional credits include The 
Guthrie, Yale Repertory Theatre, South 
Coast Repertory, La Jolla Playhouse, Long 
Wharf Theater, The Alley, The Huntington 
Theatre Company, The Children’s Theatre 
Company, Centerstage, A.C.T., Hartford 
Stage, Dallas Theater Center, George 
Street Playhouse, and others. Paul has 
taught at Cal Poly Pomona and Amherst 
College, and is currently a Senior Lighting 
Designer and Senior Theatre Consultant for 
Schuler Shook.

JACOB M. DAVIS (SOUND DESIGNER) is 
thrilled to make his Theater Latté Da debut 
with Sweeney Todd. He is a Minneapolis-
based Sound Designer and Engineer and 
you can hear his work with local companies 
such as Nimbus, Theatre Pro Rata, Gremlin, 
Tedious Brief, as well as regional and 
international companies like Mark Taper 
Forum, Cirque du Soleil and Universal 
Studios. Jacob teaches sound design and 
sound engineering and is the Technical 
Director for Intermedia Arts. He holds a 
MFA in Sound Design from CalArts, and a 

BFA in Theater Design from the University 
of Minnesota Duluth. Much love to Liz, 
Evelyn and James.

BENJAMIN OLSEN (PROPERTIES MASTER) 
is a scenic and properties designer based 
in Minneapolis and St. Paul. He trained in 
the liberal arts at St. Olaf College; studied 
theatre in London, art in Manhattan, 
and literature in the West Indies; and 
received the Bonde Award for excellence 
in scenic design from St. Olaf ’s Center 
for Integrative Studies. In addition to 
freelancing, he works in marketing at 
Shelter Architecture. Recent credits include: 
Bloomington Theatre and Art Center: La 
Cage aux Folles (set), God of Carnage (set); 
All My Sons (set); Stages Theatre Company: 
The Little Mermaid (set); Theater Latté 
Da: Into the Woods (props), Sweeney Todd 
(props). Upcoming: Bloomington Civic 
Theatre: Best Little Whorehouse in Texas (set); 
Theater Latté Da: Gypsy (associate props).   
www.benjamindavidolsen.com 

KEELY WOLTER (DIALECT COACH) holds an 
MA in Voice Studies from the Royal Central 
School of Speech and Drama in London. 
She has served as a voice and accent coach 
with the University of Minnesota/Guthrie 
BFA Actor Training Program, Walking 
Shadow Theater Company, Torch Theater, 
Classical Actor’s Ensemble, Gremlin 
Theatre, 20% Theatre Company, Lyric Arts 
Main Street Stage, Mounds Park Academy, 
North Hennepin Community College, the 
Science Museum of Minnesota and many 
others. Keely is also a regular contributor to 
the Voice and Speech Trainer Association’s 
VASTA Voice publication.

CARL FLINK (MOVEMENT COORDINATOR) 
Artistic Director of the Minnesota Dance 
Company Black Label Movement (BLM), 
Carl’s awards include: the 2015 Twin Cities 
Star Tribune Best of MN list; the 2012 
Twin Cities City Pages Best Choreographer 
and Artist of the Year; a 2014 MN Dance 
Community Sage Award; 2008 and 
2012 McKnight Artist Fellowships for 
Choreography; and 2010 and 2012 MN 
Ivey Awards. Flink is the University of 
Minnesota’s Nadine Jette Sween Professor 
of Dance. During the 1990s, he was a 
member of the Limón Dance Company 

and Creach/Koester Men Dancing, among 
others. He holds a JD from Stanford Law 
School, a University of Minnesota Political 
Science degree, a Women’s Studies BA, and 
was an attorney for Farmers’ Legal Action 
Group, Inc. from 2001–2004. He is proud 
to be a part of his second Theater Latté Da 
production!

DYLAN WRIGHT (PRODUCTION MANAGER) 
is enjoying his fourth season with Theater 
Latté Da. In the summer, he moves outside 
and serves as Production Manager for the 
Mill City Summer Opera, most recently 
producing Daughter of the Regiment last 
season. He previously worked as Production 
Manager for Illusion Theater, managing 
the mainstage season, the new works series: 
Fresh Ink, and several tours, including My 
Antonia and Bill W. and Dr. Bob. Dylan 
graduated from Hamline University with a 
BA in Theatre Arts. 

TIFFANY K. ORR (STAGE MANAGER) 
Originally from Oklahoma, Tiffany 
received her Bachelor of Arts in Technical 
Theatre from Southeastern Oklahoma State 
University in 2004. After graduation, she 
spent two seasons with Phoenix Theatre in 
Phoenix, AZ, where she became a proud 
member of The Actors Equity Association. 
Previously with Theater Latté Da she stage 
managed Cabaret, OLIVER! Steerage Song, 
Aida, Company, Spring Awakening, Beautiful 
Thing, All Is Calm, Song of Extinction, and 
Evita. While in the Twin Cities, she has 
also had the opportunity to work with the 
Guthrie Theater, The Children’s Theatre 
Company, Pillsbury House Theatre, and 
Penumbra Theatre Company. For the last 
six years, Tiffany has enjoyed spending her 
summers in Wichita, KS, as a part of the 
stage management team at MTWichita.
 

SEENA HODGES (SENIOR 
DIRECTOR – MARKETING 
AND DEVELOPMENT) has 
worked in the theatrical 
industry as a producer, 
marketing director, 

publicist and audience development 
associate. Seena is currently the Senior 
Director—Marketing & Development 
for Theater Latté Da after serving as the 
Director of External Relations for seven 
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months. She is the former Communications 
Manager for the Guthrie Theater and 
previously worked at New York press agency 
Boneau/Bryan-Brown, developing audiences 
and creating media opportunities for several 
Broadway shows including: Fences (with 
Denzel Washington and Viola Davis), The 
Scottsboro Boys, Anything Goes, High, The 
People in the Picture, House of Blue Leaves 
and The Book of Mormon.
 

JEAN HARTMAN (SENIOR 
DIRECTOR – FINANCE AND 
OPERATIONS) began her 
career in public accounting. 
After a short stint as an 
entrepreneur in the grocery 

business, she served as controller of several 
entrepreneurial companies. Jean previously 
worked for Carlson Marketing Group – a 
division of Carlson Companies – and in 
academia teaching at Hennepin Technical 
College and the University of St. Thomas. 
She served as the CFO for the Sisters of St. 
Benedict of St. Paul’s Monastery for before 
joining Project Pride in Living, Inc. as a 
Finance Manager. Jean joined the Board 
of Theater Latté Da in 2012. She recently 
left the board to serve as Theater Latté Da’s 
Senior Director of Finance and Operations. 
Jean holds a BA in business administration 
and accounting from Southwest Minnesota 
State University in Marshall, Minnesota, an 
MBA from the University of St. Thomas, 
and is a Certified Public Accountant.

MUSIC THEATER INTERNATIONAL (MTI) 
is one of the world’s leading theatrical 
licensing agencies, granting schools as well 
as amateur and professional theatres from 
around the world the rights to perform 
the largest selection of great musicals from 
Broadway and beyond. MTI works directly 
with the composers, lyricists and book 
writers of these shows to provide official 
scripts, musical materials and dynamic 
theatrical resources to over 60,000 theatrical 
organizations in the US and in over 60 
countries worldwide. 

Special Thanks
Chanhassen Dinner Theatre, Mary Farrell, 
Craig Gottschalk, Guthrie Theater, Samantha 
Haddow, Industrial Artisans, Jungle Theater, 
Shawn Nicholson, WE Lighting
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THEATER LATTÉ DA DONORS
Theater Latté Da is grateful to the following individuals and institutions that have invested in the artistic, educational and outreach 
programs that further our mission.

Funders are listed for the 12 months ending September 15, 2015. We have made every effort to prepare this donor list accurately. Please 
accept our sincere apologies for any mistakes or omissions. If you note an error, please contact Seena Hodges, Senior Director – Marketing 
and Development at 612-767-5646 or seena@latteda.org.

INSTITUTIONAL SUPPORT

This activity is made possible by the 

voters of Minnesota through a 

Minnesota State Arts Board Operating 

Support grant, thanks to a legislative 

appropriation from the arts and 

cultural heritage fund.

The NARA Fund

Archie and Bertha Walker 
Foundation

This activity is made possible by the 

voters of Minnesota through a 

Minnesota State Arts Board Operating 

Support grant, thanks to a legislative 

appropriation from the arts and 

cultural heritage fund.

The NARA Fund

Archie and Bertha Walker 
Foundation

This activity is made possible by the 

voters of Minnesota through a 

Minnesota State Arts Board Operating 

Support grant, thanks to a legislative 

appropriation from the arts and 

cultural heritage fund.

The NARA Fund

Archie and Bertha Walker 
Foundation

This activity is made possible by the 

voters of Minnesota through a 

Minnesota State Arts Board Operating 

Support grant, thanks to a legislative 

appropriation from the arts and 

cultural heritage fund.

The NARA Fund

Archie and Bertha Walker 
Foundation

This activity is made possible by the 

voters of Minnesota through a 

Minnesota State Arts Board Operating 

Support grant, thanks to a legislative 

appropriation from the arts and 

cultural heritage fund.

The NARA Fund

Archie and Bertha Walker 
Foundation

This activity is made possible by the 

voters of Minnesota through a 

Minnesota State Arts Board Operating 

Support grant, thanks to a legislative 

appropriation from the arts and 

cultural heritage fund.

The NARA Fund

Archie and Bertha Walker 
Foundation

This activity is made possible by the 

voters of Minnesota through a 

Minnesota State Arts Board Operating 

Support grant, thanks to a legislative 

appropriation from the arts and 

cultural heritage fund.

The NARA Fund

Archie and Bertha Walker 
Foundation
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INDIVIDUAL SUPPORT

You can have a significant impact on Theater Latté Da’s future. Please consider adding a bequest in your will naming Theater Latté Da on 
your insurance policy or retirement plan or by donating gifts of stock at any time. We simply could not achieve our goal of exploring and 
expanding the art of musical theater without you. For more information about planned giving, contact Seena Hodges at seena@latteda.org.

Finale ($10,000 and above)
Carol and Kim Culp Marti Morfitt and Patrick Weber David A. Wilson and Michael J. Peterman

Eleven O’clock Number ($5,000–$9,999)
Mary and Randy Carlson
Ogden and Jane Confer

Nancy Jones
Christopher Rence

Paul and Kathleen Rothstein
Lorri Steffen and Paul Zenner

Show Stopper ($1,000–$4,999)
Mark Addicks and Thomas L. Hoch
Kent Allin and Tom Knabel
Tyler Aman and Andrew Maresh
Chris Andersen
Jean M. and Jim Becker
Gary Bennett and Mike Olafson
Priscilla Brewster
Barbara Brin and John Beal
Nancy and John Burbidge
Scott Cabalka
Darlene J. and Richard P. Carroll 

Family Fund of the Minneapolis 
Foundation

Timothy Dordell and Kirk Ballard
Joe Dowling and Siobhan Cleary

Karla Ekdahl and Peter Hutchinson 
Amy and Jack Fistler
Steve Froeschl and  

Patrick Borowicz
Mary Beidler Gearen
Lisa Goodman
David Griffin
Edmund and Sandra Hall
Jay Harkness and Jean Storlie
Jean and Jim Hartman
Lisa and Dan Hoene
Dennis and Nora Hunchar
Sandi and Jim Jensen
Bruce and Jean Johnson
Bill and Jane Johnson, Noreen 

Charitable Trust
Patricia Johnson and Kai Bjerkness
Nancy Jones
Matt Kiser and Chris Nichol
Cyndi and Greg Klaus
John Kundtz and Thomas Amon
Kathy and Allen Lenzmeier
Carolee Lindsey and Darolyn Gray
Helen and Benjamin Liu
Jim and Kristin Matejcek
Robin and Jeff McLeod
Kim and David Motes
Curt D. Nelson and Eric Swanson
Kendall Nygard
Dr. Luis A. Pagan-Carlo and 

Joe Sammartino
John Pemberton and Jim Macknick
Gary Reetz
Jaime A. Roman
Ken and Nina Rothchild
Kathy Ruhland
Ann and Tom Stanley
John Sullivan
Jeff Turner
Bill Underwood and Chris Everett
Bill Venne and Douglas Kline
Ruth and David Waterbury
Margaret and Angus Wurtele
Jane Zilch

Entr’acte ($500–$999) 
Mary Alberts
Nancy E. Anderson
Jennifer and Joseph Armitage
James Assali
Michele and Miguel Azar
Jean Barry Burbank
Erik Brendtro and John Sweet
Scott Cooper
Ingrid and Chris Culp
Meg DeLapp

Mary Anne Ebert and Paul Stembler
Stephen Field and Stephen Herzog
Ray Goettl
Bill Huebsch and Mark Hakomaki
Susan Lewis
Steven D. Loucks
Mary and Mark Maher
Marta and Brad Musolf
Mary Nord
Rita and Benedict Olk

Jim Payne
Shannon Pierce and Rachael Kroog
Patti Pinkerton
Karen and Don Prestly
Denise Prosek and Milton Ferris
Peter Rothstein and Omar Guevara
Sandy Ryan
Thomas Senn and Mark Manion
Kevin Streeter
Maria Shulstad

Meredith Tutterow
Katherine and Martijn van de 

Ruijtenbeek
Ashish and Julia Vimal
Jay Waldera
Gary and J. Andrew Whitford Holey
Carol and Tom Windfeldt

Overture (Less than $499) 
Anonymous (5)
Elissa Adams
Susan Albrecht and Nancy Desmond
Suzette Allaire
Charles S. Anderson
Bruce Anderson
Marcelline Anderson
Rita Andrescik
Joe Andrews and Scott Benson
Howard Ansel
Stuart Appelbaum
Lou Armitage
Ward and Kathleen Armstrong
Dan Avchen and David Johnson

Oby Ballinger
Stan and Cindy Bandur
Thomas Barber
Patty Bartholomew
Suzanne Basiago
Thomas Bates
Cynthia Bauerly
Carolyn and Jeffery Beahen
Nella Bean
William Beauchemin
Mary and Robert Beck
Karen Bedore
William Beeman
Rita Benak

Catherine Bendel and Joseph Nunez
Nona and Rob Bergh
Judy and Dennis Berkowitz
Jason Best and Kevin Myren
Roger Betz
Marilyn Bieganek
Ann M. Biggar
Jeannette and Jeffrey Bineham
Michelle Blaeser
Tiffany Blofield
Igor Blokhintsev
Rosanne Borscheid
Annemarie Bossert and 

Thomas Lovett

Robert and Betsy Bradford
Margaret Brandes
Peggy Brennan
Judy and Arnie Brier
Joanne Brockington
Jeff Brockmann and Shane Swanson
Molly Brown and Cameron Porter
Shawn Bryant and Michael Grouws
Paul and Shannon Burke
Barbara Burke
Sheila Hickey-Burke and 

Timothy Burke
Mary Bussman
Laura and Kingsley Calvo-Jordan
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INDIVIDUAL SUPPORT

Katherine Cherian
Sheldon and Lili Chester
John Christiansen
Ruth Colby
Steven Comingdeer
Meghan Condon
Mary and Geoff Conklin
Jay and Katie Constable
Jeanne and David Cornish
Ian and Rachel Craig
Gretchen and David Crary
Steve and Paula Crouse
Scott and Tracy Cummings
Patricia Cummings
Elizabeth Cutter
Thomas and Mary Darnall
Stephen Davis and Murray Thomas
Tom E. Davis
Fran and Barb Davis
Jaime Davis
Lynne Dekker
Jane and Bob DeMay
Brian Dernbach
Caroline Dey
Heron Diana
Mary Dougherty
Amanda Downs
Jennifer Patti Duffy and Sean Duffy
Andre Dupre
Stephen duRivage
Charla and Jeffrey Eccles
Ernest Edwards
Todd Ereth
Thomas Eystad and Lloyd Foster
Randy Ferguson
Sara and Karl Fiegenschuh
Holly Fistler and Andrew Leung
Mary A. Fitzpatrick
Gerald Foley
Dr. Paul Froeschl
Amy Funk
Nancy Fushan
Katy Gaynor
Andrea George
Rhonda Gilbraith
Thomas Gille
Adam Glatzl
Barbara Golden
Susan Gottlieb
Nancy Grell
Joan Growe and Thomas Moore
Paul and Kate Habegger
Nancy and Michael Hagerty
Virginia Haggart
Benjamin Hain
Norma Hanlon
Phil Hastings
Jeffrey Hatcher
Margo and Dennis Heaney
Margie and Tom Hebig
Alan Heider
Richard Helm
Bob and Dodi Helman
Elizabeth Henderson
Cynthia Hendricks

Susanna Henry
Christopher Hermann
Joanne and Allen Hinderaker
Nancy Holden
Mary and Jim Holland
Hannah Holman
Steve Horan
Sandra Horner
Margaret and Mark Hottinger
Jason Howard and Chad Keast
George Hudachek
Ann Huidekoper
Bryan Huntington
Bridget Hust
Betsy Husting
Barb Lannazzo
Carol Jackson
Bernadette and Jeffrey Janisch
Scott and Ann Marie Janke
Christina Jansa
Ann Jennen
Sarah Johnson
Deborah Johnson
Bill Jones
Sally Jorgensen
Martin Juhn and Jay Oh
Kathleen Junek
Sylvia and Sam Kaplan
Paula Karjalahti
James R. and Mary M. Kaster
Patrick Kennedy
Susan King
Jeanette Klauder and Charles A. Cox
Terry Knowles
Mary Kokernot
Stan Kolden and Glyn Northington
Jean and Loren Kramer-Johnson
Hunter Kroll
Renato and Christine Krsnik
Benjamin Krueger
Mark Krug
Candy Kuehn and Craig Harris
Joe Kuznik
Allison La Pointe
Donald LaCourse
Janet LaFrence
Jon C. Lahann
Rebecca and Andrew Lahl
Stephen Lander
Jane Lansing
Chris Larsen
David Larson
Linda Lease
Jimmy Leduc
Michael Lee
Pam Lesch
Gloria and Bill Levin
Kim Lewis
Archibald Leyasmeyer
Susan and David Lima
Eugene Link and Ann Marie Hirsch
Catherine J. Little
James Loeffler
Mary and Doug Logeland
Chris and Nancy Longley

Neal Luebke
Mary Lundberg-Johnson
Judith Maas
David and Marilee Mahler
Rhoda Mains
Todd Maki
Doug Malmgren
Will and Willenne Mangham
Kerstin and David March
William Margolis
Jennifer Marshall and 

Matthew Haines
Jeff Masco
Scott Mayer and John Zeches
Nancy McIntyre
Mary McKay
Peggy McNabb
Rebecca McNamara
Laurie and Dave Mech
Michael Menege and 

Manouri Nadaraja
Douglas and Cindy Merrigan
Guy Messenger
Margaret Michaelson
Kevin Miller and Robert Jardin
Amber Miller
Diane Millis
Saralee Mogilner
Eric Molho
Fred and Ann Moore
Mary Morris in honor of 

Jean Hartman
Kate Morton-Peters and Stan Oleson
Carolyn and Bill Motes
Bronson Mulleitner
Whitney and Paul Murphy
Sara Mushlitz
Nicholas Naumann
Annie Nelson
Karen Nelson
Nicholas Nett
Nelson and Beth Neubrech
Marilyn C. Nevin
Erin Newkirk
Jim Newstrom
George Niece
Karle Nolte
Barbara Norrgard
Catherine Bendel and Joseph Nunez
Evann Oelschlager
Jennifer Okerlund and 

Derrick Hansen
Sarah Oquist
Vaughn Ormseth
Carol Ottoson
Sandra Overland
Andrew Page
Felicia Palmer
Annie and Chris Palmieri
Diane Paulu
Linda Paxton in honor of Bill 

Underwood and Chris Everett
Sue Peare
Dr. Ronald G. Perrier
Naomi Pesky

Laura Pfeiffer and Taylor Phelps
Daniel Pinkerton and Jane Johnston
Kimberly Pirlet
Joe Plante and Eric Neumann
David Pote and Linda Tapsak
Dawn Prinsen
Steve Quick
Ann and Kevin Quiring
Fred Quirsfeld
Pat and Gene Radecki
Mary Rahrick
Vani Ramakrishnan
Doris Rausch
Lynn Reeves
Catharine C. Reid
John Riehle
Peter Riola
James Rocco and Jeff Scott
Eric Rodgers
William Roe
Jake Romanow
Steve and Kris Rose
Steven Rosenberg
John and Rose Rothstein
Peter and Metta Rusk
Cal and Claudia Ryan-Mosley
Sandra Sandell
Ann and Patrick Sauer
Katharine Sawyer
Jill Schafer
Dan Schammel
Heidi Schellhas
Carol Schirmers
Sara Schlauderaff
Jane Schuette
Paul K. Schulte
Paul Schumann
Danielle Scotti and Rory Mattson
David Sebberson
Dan and Cyndy Seeman
Sharon and Stephen Segal
Miriam Seim
Susan and Jack Sell
Mary and Robert Shaffer
Barbara Shank
Gale Sharpe
Maggie Shea
Gordon Shumaker
Terri Simard and Craig Futterer
Linnea Sodergren
David Soli
Ashley and Jon Sondergaard
Paul, Judy and Thomas Speltz
Leah Spinosa de Vega
Kirsten Stafne
Angela Steele
Marcia and John Stout
Marcus Strom
David Pote and Linda Tapsak
Kathrine and Luke Tegtmeier
Axel Theimer
Marsha Thiel and Bob Ashby
Heather Thomas
Bob and Carol Thomas
Kristine and Jeff Tietz
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Elizabeth J Tisel
Ty Tonander
Patrick J. Troska
Stephanie Untiedt
Sara Ursin
Evelyn Valen
Nicole Valentine
Carolyn VanKrevelen
Paula Vesely
Katherine Vessells and John Hughes
Wendy Ward
David Warner
Dave Weimer
Tammie Weinfurtner
Annie Wells
Carl Wengelewski
Michael Wenzel
Kelly and John Wheaton

Jim and Martha Williams
Natalie Wilson
Anne Wilson and Mike Mondress in honor 

Bill Underwood and Chris Everett
Michelle Wilson
Kevin Winge and Kevin Shores
Sally Wingert and Tim Danz
Ray and Jean Witter
Bryan Woelfel and Kristina Lang
Deborah and Robert Wolk
Jean and Terry Wright
Ann Wynia
Julia M. Yager
Al Yonas and Susan Phipps-Yonas
David Young
Jenna Zark and Pete Budd
Heidi Ziemer

In-Kind Supporters
Jim and Cindie Smart

We have made every effort to prepare these donor lists accurately. Please accept our sincere 
apologies for any mistakes or omissions. If you note an error, please contact Seena Hodges, 
Senior Director–Marketing & Development 612.767.5646 or seena@latteda.org.
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612.925.8408 l franandbarbdavis.com 

1916 DREW AVENUE S 

Totally new construction in a great 
location near Cedar Lake. 4BR/4BA 
with entertainer's kitchen, front 
porch, great owners' suite with bath/
closet & balcony, delightful screened 
porch. Thoughtfully designed open 
floor plan and exquisite finishes for 
today’s modern living. $1,149,900 

RENDERINGS BY COSTUME DESIGNER ALICE FREDERICKSON.
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Our Mission
Theater Latté Da seeks to create new connections 
between story, music, artist, and audience by 
exploring and expanding the art of musical theater.

Our Values
We believe in work that is bold and collaborative; 
we act with integrity and gratitude.

BOLD  We make bold choices in support of our mission and 
vision, both on and off stage. By illuminating the unseen, 
giving voice to the unheard, and empathizing with the 
unknown, we open eyes, ears and hearts.

COLLABORATIVE  We believe musical theater to be the most 
collaborative of art forms, incorporating music, drama, 
poetry, dance and design. We are inspired and strengthened 
through inclusive partnerships with artists, organizations and 
our diverse community, and embody a collaborative spirit in 
all we do.

INTEGRITY  We hold ourselves to the highest standards of artistic 
and fiscal integrity. We are committed to honesty, equality and 
transparency in all aspects of our administration and art.

GRATITUDE  We are grateful for our artists, audiences, 
donors, board and staff. We recognize that each individual 
plays an important role in this organization’s success, and 
we actively seek out opportunities to acknowledge each 
person’s contribution.

Founded in 1998 by Peter Rothstein 
and Denise Prosek, Theater Latté Da 
is entering its 18th year of combining 
music and story to illuminate the 
breadth of the human experience. 

Peter and Denise began their successful collaboration in 1994 by 
privately producing five original cabarets to showcase Twin Cities 
talent. They discovered that by placing equal emphasis on music and 
storytelling, they could weave tapestries of engaging, challenging and 
often surprising narratives that resonated with people on many levels. 
Theater Latté Da officially incorporated as a non-profit organization in 
1998 and to this day remains committed to a rigorous experimentation 
with music and story that expands the art form and speaks to a 
contemporary audience challenging us to think deeply about the world 
in which we live. 

In 1998, Theater Latté Da began performing at the intimate 120-
seat Loring Playhouse. By 2007, Theater Latté Da Productions were 
playing to sold-out houses. At this time, we began searching for spaces 
with different performance configurations to meet the unique needs 
of our productions. Since 2007, Theater Latté Da has produced shows 
at the Guthrie Theater, Ordway, Pantages Theatre, Southern Theater, 
History Theatre, Fitzgerald Theater, the Rarig Center Stoll Thrust 
Theatre and The Lab Theater. Theater Latté Da is now emerging as 
a leader in the musical theater art form, having produced over 55 
mainstage productions including 9 world premieres, 9 area premieres 
and dozens of productions celebrated for their bold re-imagination.

PHOTO: HEIDI BOHNENKAMP
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Board of Directors
Officers:
Jean M. Becker, President
Jamie M. Roman, Vice President
Timothy P. Dordell, Treasurer
Carolee Lindsey, Secretary

Directors:
Kent Allin
Scott Cabalka
Jay Harkness
Lisa Hoene
Jim Jensen
Nancy Jones
Cynthia Klaus
Jim Matejcek
Kimberly Motes
Kendall Nygard
Luis Pagan-Carlo
Shannon Pierce
Gary Reetz
Christopher Rence
Peter Rothstein (ex-officio)
Tom Senn
Lorri Steffen
Bill Venne
David Young 
Jane Zilch 

Community Advisory Board
Joseph Andrews
Scott Benson
Margaret Nelson Brinkhaus
Carol Culp
Kim Culp
Patricia Spencer Faunce
Charles Ferrell
Gregory A. Foster
Steve Froeschl
Christopher Hermann
Nancy Jones
Kate Kerfoot
Scott Mayer
Teresa McFarland
Mary Meighan
Marti Morfitt
Jim Payne
John Sullivan
Jay Waldera
David Waterbury
Ruth Waterbury
Mike Wenzel
David A. Wilson
Carol Windfeldt

THEATER LATTÉ DA
Staff
Peter Rothstein 
Artistic Director

Denise Prosek 
Resident Music Director

Seena Hodges
Senior Director–Marketing and Development 

Jean Hartman
Senior Director - Finance and Operations

Conner Westby
Audience Services Manager

Natalie Wilson
Manager of Artistic Programming

Dylan Wright
Production Manager

Emilee Elofson
Marketing and Public Relations Assistant

Tiffany K. Orr  
Production Stage Manager

Betsy Husting
Development Consultant

Tessa Dahlgren
Arts Administration and  
Public Relations Intern

Michael Hanisch
Videographer

ULTRA Creative
Graphic Design

Carpenter, Evert & Associates
Accountant

Michael Matthew Ferrell, Tod Peterson
Artistic Associates

SWEENEY TODD REHEARSAL
PHOTOS BY EMILEE ELOFSON
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“I believe it is the responsibility of the American non-profit theater not only to 
speak to audiences today, but to invest in its future. We do so by investing in our 

playwrights, composers, and lyricists.” - Peter Rothstein


